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30 Hos6ps 201 8‘r011a JlenapraMeHT 1o MONOAEKHOU MonuThke U MHCTUTYT
MEXIyHApoAHbIX  oTHomeHuit  Kazanckoro denepaibHOro  yHHBEpCHTETa
cOoBMECTHO ¢ Accoumanueil neparoroB Pecny6nuku [larecran ¢ uensto
MOBBIEHNS MOTHBALMM MOJIOAEKH K H3YYEHHI0 WHOCTPAHHBIX f3BIKOB Kak
CPEICTBY MEXIYHapOJHOro OOIIEHHs ¥ YIY9IIeHHs TIPaMOTHOCTH M YPOBHS
BJIAJICHNS] S3BIKOBHIMH HOPMaMM aHIIMHACKOro s3bIKa OPraHM3YIOT W TNPOBOST
JlukraHT 1o aHTIMHCKOMY s3bIKY Cpeiy OoOy4aloIMXCsi OPraHW3alUuii BBICLIEro
obpa3oBaHusi W obmieoOpa3oBaTenbHbIX opranuzauuii Poccuiickoit ®enepauuu.
MeponpusiTie NPOBOAMTCS B paMKaxX peajli3alyiu TPOeKTOB, OTOOPAaHHBIX IO
pe3yibrataM  BcepocCHHCKOro KOHKypca MOJNOJEKHBIX IMPOEKTOB  CpejH
(bu3nUecKuX UL IpH noanepxke denepasbHOro areHTCTBa MO AeNaM MOJIOAEKH
(PocMmononéxs).

B 2017 romy x Jluxranty npucoenutuimch Gosee 12 000 uenoBex H3
19 peruonoB Poccuu. Ot Pecnybmukm J[larecraH ObUIO 3aperucTpUPOBAHO
nopsizika 4 000 o6y4aroLUmXcs, YTO COCTABUIIO abCONIOTHOE GONBIIMHCTBO CPEIn
cyOnextoB P®, npunsaBmux ydactue B Jlukrante. brarogapum Bac 3a nomiepxky

npoekta B 2017 roxy u npurnamaem Bac npucoeHHUTBCSH K JAHHOMY MPOEKTY B
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Ne OT«___ » 2018 r.

PyxoBoauTeIsSiM MYHHIIMNAJbHBIX
OpraHoB ynpaBJieHHs 00pa3oBaHHeM

Acconmanus negaroroB Pecry6Gnuku JlarectaH HH(GOPMHUPYET O TOM, YTO
30 Hos0pst 2018 roma Gyner nposeaeH Beepoccuifckuit JUKTAHT MO aHITIMHACKOMY
A3BIKY  cpead  OOyYaroI(UXCcsi —OpraHW3aluil  BbIcIIero  o0pa3oBaHHs U
o01meoOpa3oBaTenbHBIX opranusanuii Poccutiickont ®enepanu.

Opranu3aTtopaMy IpoeKTa SBISIOTCS BeIcinas M1Kojla HHOCTPaHHBIX A3bIKOB
1 nepeBojia MIHCTHTYTa MEXAyHApOIHBIX OoTHOIIeHUH KazaHckoro ¢enepanbHoOro
YHMBEPCUTETA COBMECTHO ¢ JlemapraMeHTOM IO MoJiofexHOH monutuke KOV u
Accoumanuei nenaroros Pecriy6nukuy Jlarecran.

B 2017 romy B [ukrante npuHsuin ydactue Gonee 4000 oOydarormuxcs
00OpaszoBaTesIbHBIX opranuzanuii Pecrry6imku Jlarectas.

B 2018 rony B Jluktanre npumMyT ydactue nopsiaka 25 000 oGyqaromuxcs u3
70 peruonoB Poccun.

Ha ocHOBaHMY H3IT0KEHHOTO pockM Bac moBecTr TaHHYI0 HH)OPMAILHIO 10

3aMHTCPECOBAHHBIX JIUI 1 o0ecneynTh MMpOBEJICHUE HI/IKTaHTa.

[Ipunoxenue: Ha 2 11. B 1 5K3.

IIpe3ngenTt Accounanuu

neparoros Pecny6iiukn arecrana A.B. Baiipam6exoBa




IMay3a

Music in Tolstoy’s Life

HUudA IPH YTCHUH:

/ may3a 6 CeKyH]

// may3a 10-13 cexynng

Borinucatps Ha caaiige (1ocke)
Yasnaia Poliana

Kazan Imperial University

“Foundations of Music and Rules for its Study”
gypsies

Tchaikovsky

Mozart

Haydn

Beethoven

Chopin

1. Tolstoy’s relations | with music | were reverent | and on occasion | punitive.

2. He was fascinated | by the force of music, || just as he was | by the force | of beauty | and
war.

3. At Yasnaia Poliana | as on most | well-to-do | Russian gentry estates ||, music-making |
was as integrated | into daily life | as the making of honey, || boots (,) | or jam.

4. As achild | Tolstoy received | basic instructions | in piano | and at 17 | during his study | at
Kazan Imperial University | began seriously improving | his keyboard skills.

5. Two years later, | in 1849, | he invited | a German pianist | from St. Petersburg | to visit, ||
whose companionship | inspired him | to sketch out an essay | on the book entitled |
“Foundations of Music | and Rules for its Study”.

6. It must be emphasized | that Tolstoy never confused | music as art
| with its social [or moral setting.

7. Although | visiting the gypsies | might be shameful | according to his rules of life, ||
Tolstoy always admired | gypsy singing | with its rich tones | and rhythmic variability.

8. Throughout the winter | of 1861-62 | he had notable success | in his experimental |
Yasnaia Poliana schools | teaching peasant children | the fundamentals of music | through
singing.

9. He did believe, | however, | that it was essential | to begin right away | with art, | not
exercises.

10. He was absolutely sure | it was better | not to teach | village children | at all | than to teach
them | mechanically.

11. He played | a huge variety of music || in four-hand | piano arrangements | with family
members | as well as | with visiting musicians.

12. Relaxation at the keyboard | could overlap | with literary creativity.

13. Tolstoy would sit at the piano || for hours | and improvise (,) | inspiring and focusing his
mind || before he got down | to verbal work.

14. As a member of the upper nobility, || Tolstoy was acquainted | with all the prominent |
Russian composers.

15. In 1858, | before the founding | of the first Russian conservatory ||, Tolstoy helped | to set

up musical society || in Moscow.



16. Tolstoy’s meeting with Tchaikovsky || in 1876 || and their friendship | have left rich
traces.

17. Tolstoy’s first loves | in music | were not Russian, | but mainstream European |: Mozart, |
Haydn, | selected Beethoven (,) | and above all Chopin, | whom Tolstoy called | the
musical | equal to Pushkin |in poetry.

18. Tolstoy’s fictional use | of dreamed music | is affirmative, | integrative (,) | and blissful.

19. He understood art | in general | as a kind | of optimal energy transfer, || with musical art |
as the ideal.

(After Caryl Emerson “Tolstoy and Music” from Anniversary Essays on Tolstoy)
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